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Cover:   Opening 8 (detail), Acrylic on canvas, 31.5” x 31.5”, 2011 
right:   Opening 28, Acrylic on canvas, 39.5” x 39.5”, 2012 

Openings: Worlds of Transparency and Flux

Magali Leonard’s “Openings” series of acrylic paintings are invitations. They propel us into pictorial 
universes in which the beholder is beckoned and beseeched to bear witness. In experiencing the artist’s 
VXUIDFHV��KHU�PDUNLQJV�DQG�RYRLG�VKDSHV��ZKDW�ZH�VHQVH�DQG�IHHO�LV�ÁX[��WKH�YHU\�QDWXUH�RI�EHKROGLQJ�
and of becoming, at once anticipated and then withdrawn. The principle that underpins Leonard’s 
DSSDUHQW�IHDOW\�WR�H[SORULQJ�WKH�GLDOHFWLFDO�ÁXFWXDWLRQV�RI�DSSHDUDQFH�DQG�GLV�DSSHDUDQFH��RI�LQWHJUDWLRQ�
DQG�GLV�LQWHJUDWLRQ��RI�FHDVLQJV�DQG�EHJLQQLQJV�LQ�KHU�ZRUN�LV�WKH�SULQFLSOH�RI�UHYHODWLRQ��/HRQDUG�DOVR�
skillfully pours her pigments to create veils of colors to, in her words, “stir and wake up the space 
and spacings of light” that permeate each painting. Transparency and opacity, through pouring, are 
mixed and matched by the artist, coloristically, to convey the presence of prima materia—the formative 
elemental condition leading to alchemical alteration, change, and ultimately, transformation. 

In Opening 8���������/HRQDUG�FUHDWHV�DQ�H[SORVLYH�G\QDPLF�ÀHOG�RI�LQWHUDFWLYH�PDUNV�DQG�IRUPV�WKDW�
excite, mystify, and delight the eye in equal measure. Leonard’s palette is unforgettable: she selects a 
wide range of ochers, yellows, and oranges to suggest radiant light in some areas of the canvas, while 
suggesting volcanic and subterranean terrains in others. The artist builds upon the advances of pioneer 
$PHULFDQ�FRORU�ÀHOG�SDLQWHU�+HOHQ�)UDQNHQWKDOHU��DV�ZHOO�DV�WKRVH�RI�0RUULV�/RXLV�DQG�&O\IIRUG�6WLOO��
WR�FUHDWH�VXSHUFKDUJHG�FRORU�VRDNHG�DQG�FRORU�VWUHDNHG�VXUIDFHV�WKDW�FRPSHWH�IRU�WKH�H\H·V�DWWHQWLRQ�LQ�
DQ�DOO�RYHU�PDQQHU��

Vitality and vibrancy permeates Opening 8.  Leonard uses her natural acrylic pigments as dynamic 
agents in their own right; pouring them on her pictorial surfaces, some of these colors are allowed to 
soak into the canvas, while others build up in thicker consistencies, and still others manifest in the 
form of rivulets, splatters and dribbles. The composition consists of different coloristic scenarios where 
VKDSHV� DQG�PDUNV� VHHP� WR� HUXSW� QDWXUDOO\� IURP�ZLWKLQ�� OLNH� HPHUJLQJ�ÀHOGV� RI� HQHUJLHV� VSUHDGLQJ�
beyond the edges of the canvas. 

6XFK�D�SURPLVH�RI�WUDQVIRUPDWLRQ�LV�PDQLIHVW�LQ��IRU�H[DPSOH��Opening 27 (2012). Leonard’s painterly 
SRXUV�DUH�XVHG� WR�FUHDWH� WKH�VXJJHVWLRQ�RI�D�ÁRDWLQJ�QLJKWWLPH�ZRUOG��RI�PRRG\�FRURQDV�DQG� OXQDU�
eclipses.  Leonard applies—or perhaps “choreographs” is a better term—a spectrum of thin and thick 
ZDVKHV�LQ�KHU�SDLQWLQJV�WR�VXJJHVW�D�ÁXLG�G\QDPLF�EHWZHHQ�´HPSWLQHVV�DQG�IXOOQHVVµ�D�WHUP�XVHG�E\�
WKH�)UHQFK�DUW�KLVWRULDQ�)UDQFRLV�&KHQJ�WR�GHVFULEH�WKH�DHVWKHWLF�SULQFLSOH�LQ�SOD\�LQ�FODVVLF�&KLQHVH�
painting.
 
In Leonard’s aesthetic vision, dynamic positive and negative spaces nestle and interchange within 
circular motifs, spheres and ovoid forms. These interactions, tinged with coloristic bravura if not 
ferocity, are tremulous with vitality. Their energies infer the realms of the natural and of the unnatural, 
of the earthly and of the cosmic. The results are painterly masterworks charged with resonant energy, 
GUHQFKHG�ZLWK�WUDQVSDUHQF\�DQG�ÁX[��

�'RPLQLTXH�1DKDV

Dominique Nahas is an independent curator and critic based in Brooklyn.
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Opening 7
Acrylic on canvas, 31.5” x 31.5”, 2011 
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Opening 25
Acrylic on canvas, 39.5” x 39.5”, 2012 
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Opening 18
Acrylic on canvas, 39.5” x 39.5”, 2012 
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Opening 27
Acrylic on canvas, 39.5” x 39.5”, 2012 
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Opening 22
Acrylic on canvas, 31.5” x 31.5”, 2012 
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Opening 5
Acrylic on canvas, 31.5” x 31.5”, 2011


